Genin
Salomea's book is theatrical, even a bit sensationalistic, mixing isolated reflections from the present, most of them exculpatory of herself and reproachful of her mother, with events that give an overall collage effect, in which thoughts of female family members alternate, with little reference to external realities. One is actually reading here a family album, combined with a therapeutic art of healing through narration.
Despite instances of ferocious cliches and a few too many boudoir confessions, the text conveys some information about the lives of ordinary, often wretchedly impoverished, Jews during the first decades of the twentieth century. As the editor remarks in the afterword, it is remarkable that people of such slender means, without citizenship or jobs, managed to leave Germany just a few months before the outbreak of World War II. It is also remarkable that Jewish social services in Berlin were able to help support Scheindl after she divorced her husband, and also to pay for all five family members to leave the country.
At the outset, Genin dwells overlong on elements of Jewish religious observance as part of her grandfather's and mother's life in Lemberg, Galicia (Poland). There is not always a discernible reason for describing particular reminiscences. Genin attributes to her maternal grandmother, who had eight children, attitudes which seem modern in an Orthodox context, but the scenes in her small shop are revelatory, if not romanticized. Salomea recounts less than flattering behaviors of both her grandfather and her mother, leading up to Scheindl's marriage to a Russian Jew. There is reference to the ghetto experience of Jews and to the fervor of Zionism as it affects Scheindl and her brothers, although her father opposes it. But it is precisely the intense desire of Salomea's uncles to leave Poland to assert their identity in freedom that enables her family to survive the Holocaust. Genin portrays her mother's family in black and white terms: older reactionary generation and rebellious youth. It is characteristic that female rebellion is expressed in an unsuitable marriage.
The story of Salomea's parents, which takes up the next third of the book, is less a narrative of political, cultural or social realities, than a "peepshow" which takes the reader inside both the bedroom and the tormented mind of Scheindl and, less often, of her father. Salomea is not fond of Scheindl, whom she repeatedly condemns as undemonstrative, even while portraying her as alternately self-sufficient and clinically depressed. Revelations concerning the criminal behavior of her father, who is sentenced to three years in jail as a counterfeiter and later steals five hundred marks, serve to glorify her mother's ability to support the family, but the reader is not permitted to forget her failure to support its individual members, preeminently Salomea herself, psychologically. Because Salomea is many years younger than her siblings (she reports that her mother underwent eight abortions before deciding to carry her to term), she is distanced from them to such an extent that the reader fails to get a clear impression of them, but autobiography is, after all, a subjective narrative form.
When Genin turns her attention to life in Berlin before the war, she provides sociologically imported examples of her exclusion and persecution at the hands of German children and adults. At the same time she provides more than one quite happy picture of herself with her German kindergarten teacher, her father, and one of her sisters. The most affecting example she gives of alienation from non-Jews is that of a woman abandoned with two children whom her mother finds crying in the street and befriends~a good Samaritan story--giving her food and lodging until she can get back on her feet, only to be later systematically shunned by this same women.
After the autobiography ends rather arbitrarily with preparations for emigration to Australia when Salomea is only seven, the editor reports on the future lives of Salomea's parents, though not of all the family members. One must read the publisher's summary in order to fill out the picture of Salomea and her family and between the lines to measure her family's loss during the war.
An episodic and intensely introspective book, which does not comment on the broader societal implications of the experiences narrated here, this grey look into the early life of a poor Jewish woman cannot illustrate why societal problems like antiSemitism occur, but it is an incomparable rendering of the "voice" of one unsettled and displaced person, robbed of security and transcendence at a crucial time in history. 
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